
Interview with Kuukua Dzigbordi Yomekpe 
 
Kuukua Dzigbordi Yomekpe describes herself as a memoirist, essayist, and 
writer of social commentary. She is the author of several essays and prose 
poems. Some of her essays have been anthologized in: African Women Writing 
Resistance (UW Press), Becoming Bi: Bisexual Voices from Around the World 
(BRC), and Inside Your Ear (Oakland Public Library Press). Her essay, “The 
Audacity to Remain Single: Single Black Women in the Black Church,” won 
the Marcella Althaus-Reid Award for best “Queer Essay,” and is anthologized 
in Queer Religion II (Praeger Publishers). 
 
N.S: How did your journey as a writer start? 
 
K.D.Y:  
I started scribbling on pieces of paper at around age 8 or 9 after my abuse. I 
think it was a way to deal with the chaos in my head and body. I continued 
with designing large sheets of drawing paper as magazine and newsletter 
layouts. At around 15, I began scribbling in the pages of a daily planner. I 
received my first “real” journal at age 16 and I’ve kept a journal since; I 
currently have every single one of them (I am 36) in a bin in my mother’s 
storage unit. Three years ago I was accepted into a Writing residency; that’s 
when I started calling myself a “real” writer. The journey continues… 
 
N.S: Do you have any writing rituals?  
 
K.D.Y:  
I usually just write. I prefer to feel the pen scratching the surface of the paper. 
What I consider to be more of a ritual actually has to do with my writing tools. 
I court my journals and my pens. It’s funny to say this aloud. I don’t use just 
any journal. I scout the stationary aisles in Half Price Books, The Bookloft, 
Barnes & Noble or Borders for a few days. Each day I return and just walk 
through, picking some up, feeling the texture of the paper, turning the leaves to 
make sure they lie just so when I’m writing etc. I find the prize journal. Then I 
begin courtship. I return to say hello each day until we agree on a marriage 
date. I purchase and the contract is signed for the duration of the journal’s 
lifetime of pages. Pens are usually blue pilots, 1.5 point. Lately, I’ve been less 
particular and been writing with whatever I can get my hands on. 
 
N.S: You describe yourself as an academic and an artist. How do you 
straddle both worlds? 
 
K.D.Y:  
Indeed I do. However, straddling both worlds is not an easy task. Sometimes 
one despises the other and often one refuses to acknowledge or validate the 



other. My solution is to claim both equally and to pronounce it proudly 
whenever I have to identify myself. At times when I have spent too much time 
being an artist, I feel less confident in my academic self. Funnily enough the 
reverse is never true; I always feel confident in my abilities as an artist even 
when I have spent a substantial amount of time in academia.  
 
N.S: It is rare for a relatively young woman to be working on a memoir. 
What inspired you to write your memoir? 
 
K.D.Y:  
It’s actually not as rare as we think. There are several young authors publishing 
memoirs. I began mine as a culinary memoir which included short vignettes 
and favorite recipes from the women in my life who had raised me. It was sort 
of a tribute to these women and my own love of African and fusion cuisine. 
Halfway through my Master of Fine Arts program, my cohort and supervisor 
advised me to go emotionally deeper and by doing so, I had to bench the 
recipes. I hope I will be able to use them in another book. 
 
N.S: I imagine that it must be difficult to write candidly about close relatives. 
From reading an excerpt of your memoir, which was published in ‘African 
Women Writing Resistance’, I get the distinct impression that your 
Grandmother is colour struck and fairly small minded. What kind of 
challenges does memoir writing create when you are writing about people 
who are still alive and still very much in your life?  
 
K.D.Y:  
To say she is color-struck or prejudiced is an understatement. How she feels 
about dark-skinned people is beyond language. In any case, I have put my 
memoir on hiatus for this particular reason. Moving around the home I grew up 
in with Grandmother in the room next door makes it highly uncomfortable to 
write these stories. My siblings and mother have not been difficult to write 
about because they have been my biggest cheerleaders. I usually share snippets 
of what I am writing with them to decrease their anxiety around being “in a 
book.” 
 
N.S: Why is it audacious to be a single black woman in the black church? 
 
K.D.Y:  
This is a question that requires a complex answer but I will try to simplify it a 
bit. To have the audacity to do something requires confidence (real or faked) 
and courage. Most of the single Black women I know are “waiting” for their 
men from God. They attend singles’ events, meet after church to pray with 
pastors’ wives, or participate in altar calls where the entire congregation prays 
for them to find their men. When asked they often say they are readying 
themselves for when God grants them these gifts. The audaciousness comes in 
one claiming and naming proudly that they are single, they are not “waiting”, 



they are Black and they are Christian. That they feel complete as single 
women. That they are living their lives not in a holding-pattern kinda way, but 
living it fully. It is therefore audacious because it’s not often that we stand up 
to be counted proudly. 
 
N.S: What projects are you currently working on? 
 
K.D.Y:  
I am currently working on a chapbook chronicling all my relationships over the 
past 20 years of dating history. It will have love and hate poems, letters, texts, 
emails, and chats from this period. I look forward to sharing it because I’m sure 
it’s something everyone can relate to. I am taking a mini hiatus from my 
memoir, The Coal Pot and working on a young adult fiction for the Burt Award 
this year. And of course, I am always working on insightful posts for my blog 
as well as guest blogging for other women bloggers. 
 


